RATHER RANDOM IDEAS/QUESTIONS FOR 2010 SAH ROUNDTABLE: 

IN BETWEEN: HISTORIES INFORMED BY CONTEMPORARY ART AND ARCHITECTURE 

Start with a slide show of projects that exemplify some “between” issues—not all of these and ID the ones shown:

Spectre of Liberty, Troy, NY

Teddy Cruz, Philadelphia project

London/Bethlehem Architectural Studio directed by Sandi Hilal, Alessandro Petti, Eyal Weizman, Decolonizing Architecture

http://www.decolonizing.ps/site/?page_id=2

Joshua Neustein, Territorial Imperative

Houston Conwill 

Suzanne Lacy, Crystal Quilt
A. Laurie Palmer
AREA Chicago http://www.areachicago.org/

Ryan Griffis, Temporary Travel Office

Sarah Kanouse

Temporary Services, Public Phenomena

Nicholas Brown

Laura Kurgan/Spatial Information Design Lab

Amy Balkin, Invisible 5

Josh On

Rick Lowe-Project Row Houses

Josh MacPhee and Just Seeds

Judy Baca, The Great Wall of Los Angeles and wHY Architecture

Olivia Gude, mural projects

Josue Pellot, 1493

Natalie Jeremijenko, parking place

The Slave Galleries Project

Krzysztof Wodiczko, Homeless Projection

PLATFORM (Jane Trowell), East India Co.

Stephen Willats, Lurky Place and all council flat projects

Sharon Siskin

Greg Sholette and REPOhistory

Lorraine Leeson, Docklands

Bonnie Fortune, Free Walking

Muf 

Mel Chin, Operation Paydirt
Diller and Scofidio—Suitcase Studies-Tourisms of War (1991)

Bryan Bell/Design Corps

Appalshop

Center for Urban Pedagogy

Syracuse Community Geography

Right to the City Alliance

SAJE

Marie Cieri

Mobile Planning Lab

Ashley Hunt, http://ashleyhuntwork.net/

Adrian Blackwell

Stockyard Institute

The Center for Land Use Interpretation (California)
Trevor Paglen (California)
Bureau d'études (Paris) 
Multiplicity
Fluxus

By highlighting the role of architecture/space in contemporary artwork, the post-construction aspect of design and building is seen in reciprocal relation to the work. The piece is framed by its designed setting, but the setting, too, is given added dimension. Jane Rendell, Barbara Penner, and Iain Borden phrased this idea well:

The experience, perception, use, appropriation and occupation of architecture need to be considered in two ways: first, as the temporal activity which takes place after the “completion” of the building, and which fundamentally alters the meaning of architecture, displacing it away from the architect and builder, towards the active user; second, as the re-conceptualisation of architectural production, such that different activities reproduce different architectures over time and space. By recognising that architecture is constituted through its occupation, and that experiential aspects of the occupation of architecture are important in the construction of identity, such work intersects with feminist concerns with aspects of “the personal,” the subject and subjectivity.
 

Naming: Who practicing today produces architectural histories in the process of making art and architecture? 

Describing: How is history as process central to architecture as product? 

Assessing: How might we as historians evaluate and benefit from these contributions by artists and architects? 

Changing: How do architectural historians respond to these new forms of architectural practice that embed history (research, analysis, and/or intervention) in their methodologies?

Why does this matter?

I believe that by broadening the purview of architectural history, work that has been previously overlooked gains attention. This process is recursive, because once new insights are gained from this newly-considered material, these ideas affect the ways that canonical work is treated.

Key writers: Animating Democracy, Deutsche, Kohn, Laguerre, Lefebvre, Massey, Miessen/Cupers, Rendell, Soja (to be added to, see biblio)

In recent years a number of organizations and projects have emerged that aim to cultivate a "progressive sense of place" (Doreen Massey). What notions of place and community have we inherited? How might these normative dimensions of the landscape be complicated and thus reflect more of their actual complexities?  The geographer Edward Soja encourages this critique as “the first and most important step in transforming the categorical and closed logic of either/or to the dialectically open logic of both/and also….” (Thirdspace, p. 60) 
Political theorist Margaret Kohn has noted that "[t]he political power of place comes from its ability to link the social, symbolic, and experiential dimensions of space." We propose to separate, juxtapose, and recombine some of these spatial dimensions.
�Jane Rendell, Barbara Penner and Iain Borden, “Editors’ General Introduction,” in Gender Space Architecture: An Interdisciplinary Introduction, Jane Rendell, Barbara Penner and Iain Borden, eds. (London and New York: Routledge, 2000), p. 10; see also Jonathan Hill, Occupying Architecture: Between the Architect and the User (London and New York: Routledge,1998).





